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B crathe paccMaTpHBAIOTCA HACHHO-CMBICITIOBAA, KOH(DIHKTOOOPA3yIO-
mas ¥ XapakTepOJOTHICCKas (PYHKIHMU apXUTEKTYPHI B poMane AWH PaHx
«Hcrounnk». [TpOTHBONOCTABISIOTCS BHEIIHOCTD, (prmocodust u TBOpSHUS
BBIMBIINUICHHBIX apXUTeKTOopoB IlnTepa Kurunra u I'oBapaa Popka. Hosa-
TopcTBO Popka BozBoauTCA uepes ero yuurens ['eHpu Kamepona k amepu-
KaHCKOMY MozepHy Jlynca CanmmBasa.

KioueBbie ciioBa: aMepuKaHCKash JHTEPATypa, ApXHTEKTypa, AWH
Pana, «crounux», Jlyuc CannnBaH, aMCPHUKAHCKHH MOACPH.

Pyccko-amepukanckas mucarenpHmia AWH P3anx (Ayn Rand, 1905-
1982) mosoxpHO momytapHEIH aBTop. Pomumaces B IlerepOypre B 1905 1. B
cembe (hapmauesra 3mHOBHSA PosenbOayma. B okrabpe 1917r1. y ee orma
OTHSITH MMYILECTBO, W BCS CEMbS IMOAANACh B Ocra B YKpawHy, IO3KE B
EBmaropmro, m CIyCTs 4eThIpe Toja BepHyJIach. AlH P3Hx mocrymmia B
Ilerporpaackuif YHUBEPCUTET MO CHELHUAIBHOCTH «COLUANbHAS MEAArOru-
Ka» HA TPEXJICTHHH KypC, OOBCOMHAIOMMH (umocoduro, (umorornro u
mpaBo. B roapl yueObl OHa MO3HAKOMMJIACH C HaessMu Hummre, okazasmmmMu
HA Hee OOJBIIOE BIIMSHHC.

B 1926 r. Pana mojgana JOKYMEHTHI HA BBIE3JHYEO BU3Y M 0Ka3a1ach B
CHJA. Ona BCAYECKH IOMUYECPKHBANA CBOC KAaTCTOPHYHOC HENPHATHC
OO0JIBIIEBUCTCKOTO KOJUICKTHBH3MA M MPEHEOPEKEHIS IIPABAMH JIHIHOCTH.
Psnx mmcana: «Korma B BO3pacTe ABEHAJUATH JIET, BO BPEMS PYCCKOH
PEBOIIOHAHA, I BIICPBBIC YCJIbIIIATIA KOMMyHI/ICTI/I‘{eCKI/Iﬁ MPHHIHAII, IO KO-
TOPOMY YCIOBCK OOJDKCH KHUTH BO MM roCyaapCTsBa, A NMOHAIA, YTO BCA
CyThb HMCHHO B 3TOM, YTO 3TOT NPHHIUII €CTH 3]I0 H YUTO OH HC MOMXKCT
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MPUBECTH HU K YEMY, KPOME 371a — HE3aBHCHUMO OT METOJOB, ICTaNCH, 1e-
KpPETOB, MOCTAHOBJICHAH, OOCINAHWI M XAaHKCCKHX o0mux cios. Torma
Amepuka Ka3amach MHE CaMOH CBOOOJHOW CTPaHOH B MHpE, CTPAHOH HH-
JuBHAyaapHOCTE» [Pang 2016: 7).

B 1927 r. ctyaus, B koTopo# padorana Panx, 3akperiace, u g0 1932 1.
el IPUXOJMIACh TIEPEOMBATHCA HA PA3HBIX BPEMCHHBIX PadoTax: oduim-
AHTKOH, MPOAABINMLECH ra3eTHBIX MOAMHUCOK, KOCTIOMepmIeH. B 1932 r. ent
yvmanock mpoaarb Universal Studios cueHapuii «KpacHoW memkm» 3a
1500 monmmapos, YTO HA TOT MOMEHT OBIIO OONBINON CYMMOH. OTH JCHBI'H
MO3BOJHIN €H OCTaBUTH PAadOTY M COCPEAOTOUMTHCSH HA JIHMTEPATYPHOH
JICSITCITbHOCTH.

INocne ceoeit nedrOTHOI Tbech «YUepmaunsie aereHAby (1933), momy-
YHBIICH OTPHLATCIBHBIC OT3BIBBEL, P3HI morpy3miack B paboTy Haa poma-
HOM «MBI — sxuBBbIe» (1936), MOCTYKUBIIHAM «IPOJOTOM» JUIA PACKPHITHA
TEMBI KECTOKOCTH TOTATHTAPHOTO TocyrapcTsa. COnHAIBHO-TIOMHTHICCKAS
noBecTh «[ MMH» — AHTHYTONHSA, BOCXOAAIAd K poMaHy «Msp» (1920) u
pacckasy «Ilemepa» (1920) E. 3amaruHa, — Op1a omyOnmkosana B 1938 r.
[[Humkuaa 2016]. P3aa npomo/nkmia KPUTHKY TOTATHTAPHOTO OOIICCTBA,
MOAABILIFOIIECTO TBOPUECTBO M YEIOBEUCCKUE HYBCTBA.

AmoreeM JIUTCPATYPHOH ACATCTSHOCTH AffH P3HA cTam poMaH «ATiIaHT
pacmpaBut meum» (1957) — «anmdeckuit Mu@), KOTOpBIH 00BICHIET (rto-
copckue OommMOKH KOICKTHBHCTCKHX o0miecTB» [XKapros 2013: 3]. Tlo
ompocy 1991 r. nna bubmmorekn Konrpecca CIIIA, poman «AtiaHT pac-
TMPABHUI IHICHI» OBLT MPH3HAH NCPBOH KHHUTOH mocie bubnum, moBmmsaBmeH
HA JKU3Hb OIPONICHHBIX PECTIOHACHTOB.

INoce «Armanra» Pana cocperoToumMIach HA HAMMCAHUHM TPAKTATOB IO
OCBCIICHHIO ¢¢ (hHIOCO(CKONM KOHICHIMH OOBCKTHBH3MA H TAK HA3HIBAC-
MOIO «pPa3yMHOro sromsMa». JJI1 Hee CaMOM M A/ € YYCHHKOB HIACAT —
3TO MHpP SHEPTHUHBIX JIOJCH, IIE TOPMKECTBYET IPOAYKTHBHOCTD M CIIPa-
penmmBocTh. «[locnenoBarenu yTBEp:KAaroT, uT0 AlH P3HI — Cepbe3HBIH
¢umocod, a c¢ poMaHBI — BETHMIANINTHC MPOU3BCACHHUSA B MCTOPHH YCIOBC-
yecTBa. HemoOposkematenum cumraror P3HA mapnaTaHkod, €€ yUCHHE —
MPUMHUTUBHBIM, POMAHbI — BTOPHUYHBIMH, IPOTHBOPCUAIINME MOPAJTI
[Batic 2013: 22].

Cpoif mepBbiid KynbTOBBIH poMman «Hcrounmk» (“The Fountainhead”,
1943) Ain P3ng nmcama B TeueHue deThipex JeT. ['oBapa Popk, rmasHbIi
TEpPOH KHHUTH, CTAall CPEACTBOM IS BBIPAKEHHS (PHIOCOPCKOH TOKTPHHBI
aBropa. B pomane «McTouHHK» apXHUTEKTypa ABISIECTCA OJHHM W3 CPEICTB
CO3aHus 00PA30B TEPOCB M BHIPAKACT OTHOIICHUE aBTOPA K 3THM TEPOsM.

I'maBHsIH Tepoii pomana I'oBapa Popk — manmBuayammcTt. OH — HAUH-
HAFOIIMH APXHUTEKTOP, KOTOPBIH XOYET CTPOMTH IMPUHIMIIHAIGHO HOBBIC
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3paHms. Popk yOSKICH B TOM, YTO TBOPCI — 3TOUCT B A0COTFOTHOM CMBIC-
e, a KOJUIGKTHBH3M — 3aKOH Hapa3uta. OH HHKOTJA HE MOCTYIAETCA CBO-
HMH IPHHIHIAMH. POPK BO3BOIUT camMblii HEOOBIMHBINH HEOOCKpeO B Hibto-
Wopke. B (uHane poMaHa Tepoil CTOMT HA BEPIIMHE 3TOTO 3IAHHA, OH
moOEKIACT.

Jpyroit kmoueBoi nepcoHak pomana [Turep Kurunar — yecTonroOnBbIi
ApPXHUTEKTOp, COKYPCHHK Popka. OH 0JapeH, HO PacTpauMBAcCT CBOH CIIO-
COOHOCTH, CTPEMSCH YTOXKIATh BKycaM KIHCHTOB. OH 3aBHCHM OT HyKOTO
MHCHHS, B OTJIHYHC OT POpKA, CTPOHT CBOK KH3Hb H KapbcpPy HA OCHOBE
KOMIPOMHCCOB. B (pHHAE poMaHA OH TEPIUT MOPAKCHHE.

B 3amucHbeIx kHWKKAX P3HI onpeaenana temy «MCTOYHHKA» KAK «HH-
JAABUAYATIU3M IMPOTUB KOJUICKTUBU3MA, HO HC B ITOJIUTHKE, 4 B AyLIC YCI0-
BCKa». A TEPOCB OMHCHIBANA CISIYIOMHM 00pa3oM: «Popk — 4eioBeK,
KOTOpBIfI MOJXKET OBITH U ABILIETCS HHAUBUAY ATHCTHICCKUM T'CPOCM. I1n-
Tep KuTHHT — HUKOTHA HE MOT OBI CTaTh TEPOEM M HE 3HACT 3TOTO» [PaHA
2012: 121].

[Murep Kutuar — BomiomeHne koHPopMu3Ma. OH MPEaacT TBOPUCCTBO
B YIoAy KIHMEHTY, T. €., Mo P3Ha, mpegaer ceoe «SD». Ero apxurekrypa ae-
KOpaTHBHA, HCOOM3aTCITbHA, HO BOCTPeOOBAaHA. KUTHHT COCOMHACT M3BECT-
HbIE (POpMBI, HE 3200TSICH O TOM, UTO 3a4YACTYIO 3TO HeyMecTHO: “the twisted
hallways that sliced great hunks of space for no apparent reason, the long,
rectangular sausages of rooms doomed to darkness” [Rand 1993: 112].

Cpencrea XyJOXKESCTBCHHOH BBIPA3UTEIBHOCTH, BBIODAHHBIC ABTOPOM
1 OIMUCAHUA aPXUTCKTYPbL KI/ITI/IHl"a, COOTBCTCTBYIOT €TI0 OTHOIICHHUID K
camomy ceoe: “There were moments when he forgot that he was Peter Keat-
ing and he glanced at a mirror, at his own figure, he wanted to join in the
general admiration for it” [Rand 1993: 71]. Kutuar 00I¢3HCHHO CCPHE3CH H
HC TCPIUT HPOHHUH, KAK H €T0 34AHIA, BBI3BIBAKIIHC BOCTOPT Y 3AKA3YHUKOB.
VY nero kmaccwueckne uepTsl BHemHOCTH: “the handsome, wholesome,
smiling face with the brilliant eyes and he dark curl” [Rand 1993: 29],
KJIACCHYECKOE BOCIPHATHE APXUTEKTYPBL, H HMEHHO ITO3TOMY OH HPABUTCH
moasaM — oH uMm nougareH: “he had chosen the style of the Renaissance be-
cause he knew the unwritten law that all architectural juries liked columns”
[Rand 1993: 184].

T'oBapa Popk — cuMBON HHAMBHAYATH3Ma, OH OOpPETCS 3a MPaBoO HA CBO-
0omHOe TBOpuecTBO. [lopTper Popka Tak ske pH(MYETCS CO CMBICIOM €To
APXUTCKTYPHBIX coopymeHHﬁ: €T0 3JaHHA ACKCTHYIHBI H MHHHMAJTHCTHIHBI,
T¢ KaKABIH 3JICMCHT 00sA3aTCeNIiCH M HAcaNcH B cBocit (opme: “It had no
other ornament to offer. It displayed nothing but the precision of its sharp
angles <...> Its lines were horizontal, not the lines reaching to heaven, but
the lines of the earth” [Rand 1993: 330-331]. Apxurexrypy Popka, kak u
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€0 BHCITHOCTD, MOYKHO HA3BaTh «ecTecTBeHHON»: “His face was like a law
of nature” [Rand 1993: 10], muHuA €TO TETA — JTHHHBIC H MPAMBIC, H3THOBI
MBI — «Pa3IOMJICHBI HA KacaTelbHBIC»:. “It was a body of long straight
lines and angles, each curve broken into planes. He stood, rigid, his hands
hanging at his sides, palms out. A contemptuous mouth, shut tight, the
mouth of an executioner or a saint” [Rand 1993: 9]. IIponopumu ero 3naxui
«COpa3MCPHBI YCIOBCKY». POPK — MOICPHUCT W BHU3HOHCP, OOIBINHHCTBY
Popxk OezpazmiiceH.

Taxum obpaszom, ['osapa Popk m [lurep Kuruur zanmmaror muamer-
PAIbHO MPOTHUBOMOJIOKHBIC ITO3UIIHH. Crunp Kurunra — HCTOPHICCKAA JK-
JICKTHKA W HCOKJIACCHIM3M, TAKE CCIH OH CTPOHT HEOOCKped. Popk mpo-
CIIABJICT COBPEMCHHYIO APXUTEKTYPY KaK OCCKOMITPOMHCCHYIO.

ITpOTHBOCTOAHUE KJIACCHYECKOH M MOJACPHHCTCKON ApPXHTEKTYPHI HII-
JMFOCTPHPYCTCA UYCPE3 CMBICH CICAVIOMMX 3AaHui: HarmoHamtpHeIH OaHK
O®punka, Bo3BeACHHBIM [aeM ®pankoHOM, Ooccom ITurepa Kurmura, m
3panue [3itHa, noctpoeHHoe yuureneM Popka I'enpu Kameponom.

Paux onmceiaer 3panmst ®pankona m KamepoHna ¢ mosunnu HabmrOMA-
TeJsI, oTMedast, uTo 6aHk OpHHKA A0IT0E BpeMs CUHTANCS JIYUIIUM 3JaHHA-
em B Hiro-Mopke, mo6uvemM cpemu obssarencii: “It offered so many col-
umns, pediments, friezes, tripods, gladiators, urns and volutes that it looked
as if it had not been built of white marble, but squeezed out of a pastry
tube” [Rand 1993: 92]. Tem HE MCHEE, HUKTO, KPOME BJIACIBICE, H HE I0-
JO3PEBAN, YTO 3JAHUC CACTAHO W3 OSJIOr0 MpaMopa, MOCKOJIBKY MOCICIHUIH
JABHO moTepsan Hamnexkammi Bua: It was now of a streaked, blotched,
leprous color, neither brown nor green but the worst tones of both, the color
of slow rot, the color of smoke” [Rand 1993: 34]. B 10 k¢ Bpems, 3maHHC
JIsitHa penko MPUKOBBIBANO K ceOC BHUMAHWC, HH OJWH YBASKAIOIIUIT CeOs
Om3HECMEH HE pa3MecTHII Obl OHC B TOME, IOX0KEM Ha CkiIamy. B croro
oucpenp, oduratemu J»itHa YTBEP)KOANH, YTO HH 3 YTO HE MPOMCHATH OBl
3TO 37aHHE HA Apyroe. MM HpaBHIIOCH OOWIHME CBETA W BO3IyXa, YETKAA
JOTUYHOCTH IIAHUPOBKH XO/UTOB M KabmHeroB: “Its lines were hard and
simple, revealing, emphasizing the harmony of the steel skeleton within, as
a body reveals the perfection of its bones™ [Rand 1993: 34].

CONOCTaBICHHE 3TUX 3JAHHH HUTFOCTPHPYET KOJUICKTHBHCTCKOS W HH-
JUBHIYAUCTCKOC BOCIPHATHA AapXUTEKTYphL Kiaccuueckne CTpoeHUA
BBI3BIBAFOT BOCXHIINCHHC Y OOBIBATCHCH B ANCKOM(OPT v Baaaenbres. Mo-
JCPHUCTCKHE 3IAHHA BCTPSUAIOT HEAOYMCHHE Y OOJIBINMHCTBA H BOCTOPT ¥
TEX HCMHOTHX, KTO B HUX odutaet. Kamepon koucrarupyet: “The form of a
building should be apt to its function. The key for the beauty of a building is
its structure” [Rand 1993: 35].
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IMo3xe Popk 0OBACHACT MOACPHHCTCKYHO ApPXUTCKTYPY: “New con-
struction methods require new forms” [Rand 1993: 539]. LlemocTHOCTH
(opMbI B QYHKIHUH TAKKE ONMPEACISICT COBPEMCHHOCTh KaK ITOJIHBINH KOH-
TPOITb HYCIOBCKA HAA TPHPOmoH. [Ipm 3TOM BHCITHHEC OOCTOSATCIBCTBA,
CYKACHUA O TpaguluAX, PCIUTHAX, COUHAJBHBIX H TOCYJAPCTBCHHBIX
LEHHOCTAX, JOJUKHBI OBITh HMPOMTHOPHPOBAHBL. JTH OOCTOSTEILCTBA SIB-
JLIFOTCA MPETMATCTBUEM U YICTIOBCYUCCTBA HA ITYTH K CBO60£[HOMY TBOPYC-
CKOMY MBIIIJICHHIO.

VY repoeB-HHINBHIYAINCTOB €CTh pealbHbIC MPOTOTHILL [Ipoodpazom
I'supu KsMmepoHa, €IMHCTBEHHOTO AapXUTEKTOPa, Y KOTOPOro YUHICS
Popx, cran Jlyuc CamnmuBan. OH OBIT NEPBOMPOXOANCM PAIMOHAIH3MA B
apxurekrype. CamnmBaHa 4acTo HA3bIBAIOT «OTIOM HEDOCKPEOOB» W
«IPOPOKOM COBPEMEHHOM apXuUTeKTyphl». Kak u ero mpororun, Kamepor
TMOCTPOMII TICPBHIC HCOOCKPEOBI, KOTOPHIC YKE HE OBLITH IMOX0KH HA TOTH-
YECKHUE 3aMKH.

ITpoodpazom I'osapaa Popka cram apyroif 3HAMCHUTHIH AMCPHKAHCKHI
apxurekrop Jlnotix Paiir. OH pazeui co3nanayro CaninBaHOM KOHICIIIHIO
OpTraHMYEeCKOW apXHTEKTYphl. PalT mocTpomn Oojee cra 37aHUHN 32 IMEPBOC
JICCAITHIICTHE BEKA, HO HA PA3BUTHC aMEPHKAHCKOH apXHTEKTYPHI OHH B TO
BpeMs HE OKa3aJIM 3aMETHOrO BIAUSHU. PailT mMpOBOAWMI B apXUTEKTYPE
TPATUIMIO WHAMBHAYAIH3MA, KaK MOOOPHHK AHTHYpOAHM3Ma M «3aropoi-
HOTO MHAMBUIYAJIH3Ma», OH IPOIIOBEAOBAN BO3BPAMICHHUE K IIPHPO/IC.

B 3TOM CMBICTE CYKICHHS TEPOEB CXOKH C MMOHMMAHHEM COBPEMCHHOM
ApXUTEKTYPHI UX nmpororunamu. Pair, Berex 3a CanamBaHOM, 3aIIAIIACT TY
ke (prmoco(uro, UCHONB3YS TE Jke apryMeHThl. OH yTBEpskaam, uto gopma
JOIDKHA OBITH ONPEACIICHA MPHPOAoH Marepuana. «baHk HE TOKCH HAIo-
MHHATh TPEYECKUH XpaM HIIH HOoxKkapHYHo JacTe» [Ozpek 2006: 49].

At PaH7 BRIOpana apXUTEKTYPY KAk MPH3BAHUC TJIABHOTO Tepos 3a Co-
3BYYHOCTb CO CBOMMH HIESIMH, 0COOCHHO B KOHTEKCTE II0bEMAa COBPEMEH-
HOHM apXHUTEKTYPBl. APXHTEKTYPA IO3BOJHIA MPOUILTIOCTPHPOBATH B3TIISIBI
ABTOpa — BEPY B TO, YTO JHUTHOC UMCCT BBICIIYH) LHCHHOCTDh M CIIY)KUT «HC-
TOYHHKOM» TBOPUYECKOH 3HEPTHH. APXHTEKTYpa B POMAaHE SIBILICTCS IIPO-
JOJDKCHHCM Xyl[O)KeCTBeHHOfI KOHICIIIHAHU TCPOCB H BBIPAKCHUCM HX (I)I/IJ'IO-
co(um, BEIMONHAA HACHHO-CMBICTIOBYFO, KOH()IMKTOOOPA3YIOMIYIO H XapaK-
TEPOJIOTHICCKYEO (DYHKIIHH.
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Key words: American literature, architecture, Ayn Rand, “The Foun-
tainhead”, Louis Sullivan, American Modern.

265



